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できることを，Never Let Me Go（以下 Never と略記）を取り上げてテキストを
読解することから導き出したい。






　　  Madame’s got a gallery somewhere filled with stuff by students from 
when they were tiny.  Suppose two people come up and say they’re in 
love.  She can find the art they’ve done over years and years.  She can 
see if they go.  If they match.  Don’t forget, Kath, what she’s got reveals 
our souls. (Never 161 underline mine)
　　  The importance of the role of the students’ works of art in Hailsham is 
revealed when a guardian says to the children, “things like pictures, 
poetry, all that kind of stuff, she said they revealed what you were like 
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　　  You said it was because your art would reveal what you were like.  What 
you were like inside.  That’s what you said, wasn’t it? Well, you weren’t 
far wrong about that.  We took away your art because we thought it 
would reveal your souls.  Or to put it more finely, we did it to prove you 



































　　  I’ve always been aware that art is one of the major ways in which we try 
to give meaning to our lives.  In this book [Never] the art doesn’t do that; 
it doesn’t help them in a practical sense.  It’s the same with love, because 
love and art―and by art I mean anything that’s a vehicle for expression 
or that gives people a sense of meaning―are two things in life that we 
focus on because they give us a sense of dignity and achievement. 
Sometimes we try to believe that they can achieve more than they 
actually can.  (“Interview with Sinead Gleeson” underline mine)
　　  And I think they go over this wound over and over again in their writing. 
Some do it through painting, some do it through music.  But as I say, it’s 
the only kind of consolation people have when they realize that something 
has gone fundamentally wrong, some equilibrium has been lost 
somewhere way back, and they can never retrieve it.  But there’s a 
consolation: you start to build your own world. (Ishiguro’s interview with 
Swain 108 underline mine)
　この点からあらためて Never を取り上げてみよう。本作では一見するとイシ
グロ自身が説明するとおり，彼らの美術作品はキャシー達クローンにとってポジ
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うに思われる。すなわち執事（The Remains of the Day，以下 Remains と略記）























































　　  Lord Darlington remarked to me: ‘By the way, Stevens, Lord Halifax was 
jolly impressed with the silver the other night.  Put him into a different 
frame of mind altogether.’  These were - I recollect it clearly - his lordship’
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s actual words and so it is not simply my fantasy that the state of the 
silver had made a small, but significant contribution towards the easing of 
relations between Lord Halifax and Herr Ribbentrop that evening. 
(Remains 144)
さまざまな日常的作業の技術が芸術的な段階に到達しうる可能性をふくんでいる




　　 ”Are you really planning on becoming a cook, Father?”
　　  “It’s nothing to laugh at.  I’ve come to appreciate cooking over the years. 
It’s an art, I’m convinced of it, just as noble as painting or poetry.  It’s not 
appreciated simply because the product disappears so quickly.” […] No, I 
think I should learn to cook omelettes as well as you do, Etsuko.  You 
must show me before I go back to Fukuoka.”
　　  “You wouldn’t think it such an art once you’d learnt how it was done. 





















る。それは自分の所有物を増やすという即物的な意義以上に “A lot of the time, 
how you were regarded at Hailsham, how much you were liked and respected, 
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　　  [T]he excuse for an excessive devotion to one’s work (or a devotion that 
others will see as excessive) is the belief that the work is socially valuable, 
that it makes a positive difference to others as well as to oneself, that it 
responds to a genuine need. (Robbins, Upward Mobility 204 underline 
mine)
　　  Caring means you can win credit and advantage for yourself without 
“trying to boast” or to get ahead of the others, that is, while innocently 
carrying out a service for the benefit of the social whole.  The work may 
be self-destructive; as Tommy says, “all this rushing about you do.  All 
this getting exhausted and being by yourself.  I’ve been watching you 
out.” But it can lay claim to representing a synthesis of individual merit 
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　　  ’I was thinking,’ I said, ‘about back then, at Hailsham, when you used to 
go bonkers like that, and we couldn’t understand it.  We couldn’t 
understand how you could ever get like that.  And I was just having this 
idea, just a thought really.  I was thinking maybe the reason you used to 
get like that was because at some level you always knew.’
　　  Tommy thought about this, then shook his head. ‘Don’t think so, Kath. 
No, it was always just me.  Me being an idiot.  That’s all it ever was.’ 
Then after a moment, he did a small laugh and said: ‘But that’s a funny 
idea.  Maybe I did know, somewhere deep down.  Something the rest of 
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Functions of Art in Novels of Kazuo Ishiguro
Takahiro Mimura
　　 This paper explores the functions of art, as articulated in the novels of 
Kazuo Ishiguro.  In the last moments of Never Let Me Go, Tommy, a clone 
waiting for his fourth donation, is quietly drawing imaginary animals in his 
notebook.  The readers should wonder why he is doing such a meaningless 
thing so close to the end of his life.  There was a persistent rumor among 
Hailsham students concerning the deferral of a donation and the removal of 
their vital organs.  Tommy had a theory that works of art were the key to 
being given the right to a deferral, which turned out to be unfounded.  It 
seems appropriate to consider that Tommy is doing this seemingly valueless 
activity as a pastime to turn his mind from the dread and fear of his coming 
death.  However, I aim to discuss the functions of art as a means of resistance 
against brutal suppression.
　　 As Ishiguro himself mentions in interviews, although some characters are 
portrayed as artists in his novels, such as An Artist of the Floating World and 
The Unconsoled, these characters cannot efficiently use their artistic skills to 
open up new prospects in their lives.  Ishiguro shows art as not being so 
powerful or effective in one’s life.  However, some critics expand the idea of art 
to the contemporary sense of “immaterial labors,” like those of the butler in 
The Remains of the Day, or the detective in When We Were Orphans.  The 
critic Lisa Fluet discusses the nature of such immaterial labors as music, art, 
mothering and caring, based on the ideological models of Antonio Negri and 
Michael Hardt on knowledge work.  In accordance with Negri and Hardt’s 
discussion on immaterial and affective labor, Fluet argues that the protagonists 
in Ishiguro’s novels represent the contemporary ideas of labor in the age of 
globalism that emphasize the value of immaterial products such as services, 
knowledge and information.
　　As a result, this attitude also values art and the skills used in producing it, 
meaning that people with these sophisticated skills can be much more 
treasured in a society or community that organizes a social order based on 
them.  Stevens, in The Remains of the Day, insists that the skills of a butler, 
such as polishing silvers, enable him to climb the ladder in their community. 
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Similarly, in Never Let Me Go, artistic skills are considered important among 
students in Hailsham.  Even the guardians there tell the students that their 
artworks are precious because they reveal the status of the creators’ souls. 
Consequently, students respect others who can produce better works, resulting 
in these artworks creating both order and rivalry among the students. 
However, we should keep in mind that the ability of individuals to move up in 
society is maintained by the governmental structure.  In other words, these 
rules of self-help promotion work successfully as long as members of the 
society observe the structure’s laws.  If someone shows signs of rebelling 
against the governing structure, the structure suppresses him or banishes him 
from the community.  A critic, Bruce Robbins, discusses this function, 
associating it with the structure of contemporary Britain’s welfare state.  He 
sees skills of art as the primary target to be managed alongside anger, both of 
which are considered to have a possible risk of disturbing the equilibrium of 
the state management.  Therefore, interestingly, Robbins argues that the 
banishment of Miss Lucy, a guardian in Hailsham who told students too much 
about their fate, is one of the state’s managements of inconvenience.
　　The governing body’s management often emphasizes the efficiency and 
speed within the state.  It encourages and hastens the members to work for 
the purpose of a practical production system.  Therefore, sociologist Richard 
Sennett argues that the “ingrownness” of workers with craftsmanship skills 
can function as a means of rebelling against such managing power by slowing 
it down or suspending it.  I have shown in this paper that Tommy’s queer 
devotion to drawing imaginary animals, even after its proclaimed uselessness 
by Madame, could have such possibility.  Even though Tommy himself can 
never escape his fate, he seems to be desperately telling us that we should 
never give up our hope of living till the very end.
Chiba Institute of Technology
